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
 جام ة الأسءندرية و  –ءلية التربية النواية  –استاذ البيانو المسااد  –الباحثة : سلوى حسن محمد محمود باشا  
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
 الأرانم الش بية و مفردها أهلوجة : الأهازيج 

  : الت لق بالوطن و حبت و الإاجص لت و التضحية من أجلت و   ةالوطني 
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National Songs

 
March

Homophony

هـوالتوافـق النغمـي المتجـانل للأصـوات ب ضـكا بـب ض ويءـون ذا مسـار لحنـي ميلـودي       
يصـاحبت تآلفـات هارمونيـة   وهكـر هـذا الاتجـا  فـي اصـر النكضـة وتطـورت نهرياتـت 

  ل 51 -1الـم مـر ال صور  و غ

Polyphony
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Doctrine     

 و اللح  الذ  يبدأ  به النشيد و ينته  بقفلة تامة عل   د جة السلم الأساس  و منه نتعرع    

عل  مقام النشيد  .

Koppelah

ت  بعد المذ ب و  بما يكون ف  النشيد أكثر م  كوبليه و يكون له لح  مستقل أو مقام آخر يت     

  . و أحيانا يكون ف  نفس المقام

Expressionism in Music
دب جمااة من الفجسفة أو المفءرين أو الباحثين ي تنقونا مذهب من مذاهب  الفن و الأ             

  هكر فم أوربا فم بداية القرن ال شرين للت بير ان الإحسال الداالم و انف ام الفنان بما 
يحيط بت  لا ءما هو فم حقيقتت المجردة   مثام الم ذلك الموسيقم وهم فن تألي  الألحان بما 

 ل8: 5 - 8الغناع و التطريب بضروب الم ال  و غ -تتاللت من نغمات و ليقااات 
 حث إلى جزئين : الجزء الأول : الإطار النظرى و يشمل :ينقسم الب

 
 

 



 

                                                           

 ااط  ابد الحميد أحمد: 

ابد الله الم محمد الءردى :  
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



                                                           

 استادام التنويع فم ال بارات والجمم الموسيقية اوضاً ان اللاار  اللحنية  الحليات  المستادمة بالألحان الموسيقية الغنائية و 

 ل2ملحق رمم غ 

AmeSea Database- me- Abril -2017-0218 



331 
 



 

 
  
  

  

  



                                                           

 ل3ملحق رمم غ 

 ل1م غملحق رم 
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Moderato 

A-B-A 
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Slur
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C 
Moderato  =160

A-B-A 
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  F) mF)  
P) 
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Dolce 
  
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Moderato  =75

A A- B 
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 مازورة 26
بوليفونى / 
 هوموفونى

 مازورة 36
هوموفونى 
 / بوليفونى
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 مازورة 26
نى / بوليفو

 هوموفونى

 هوموفونى مازورة 51

 بوليفونى مازورة 18

-dolce-Forte
(-)accent(

)corona -slur

 

Forte- 

crescendo- 

diminuendo -

() accent- (-)-

-legato- slur 

-forte/ forte
 slur-)accent(

crescendo- 

diminuendo

-Mezzo forte
–piano -forte

slur-  
crescendo- 

diminuendo-(-

)- 

-Mezzo forte
(-forte/ forte

slur-corona) 
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http://www.sis.gov.eg/Story/123821?lang=ar 

1- 

 
1- 

6- 

9- 

9- 

http://masrahy.ucoz.com/publ/5
7-  
40- 

http://www.acrseg.org/4793 
44- 

-http://www.almaany.com/ar/dict/ar 
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http://www.scc.gov.eg/activities/thecouncilissues  
41- 

http://yallafeed.com 
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Summary 
Adapting some of Sayed Darwish's Compositions as Playful-Lyrical 

Pieces 
To Develop the Patriotic Soul of the Piano Payer

The Egyptian national song has been associated with historical 
stations and political events that have passed through Egypt until they 
became part of the memory of the Egyptians and a tool for documenting 
many of the stages that contributed to shaping the conscience of the 
Egyptian people and the Arab people. The problem of research: that the 
piano instrument of the main instruments full of sound space for melody 
and Harmonic , but there are Arabic pieces can be performed. During 
the course of her teaching, the researcher noticed that the students of 
the Department of Music Education at the Faculty of Specific Education 
- Alexandria University prefer the Egyptian-style musical codes that 
imitate the Egyptian customs and traditions that develop the student's 
national spirit. Therefore, the researcher chose Sayed Darwish's 
compositions as musical pieces. The objectives of the research: to 
benefit from the national songs of Sheikh Sayed Darwish in developing 
the national spirit of the students. Rephrasing some of the songs of 
Sayed Darwish national songs and adapting them as favorite pieces of 
the student. The importance of research: taste the music of Sheikh 
Sayed Darwish and especially the national songs. A new entrance to 
adapt some of the Egyptian musical codes to serve the teaching and 
teaching process of specialized musical colleges to develop the national 
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spirit and the needs of the labor market for students of the Faculty of 
Specific Education. The researcher followed the analytical descriptive 
method. The results of the results of the survey of the opinion of the 
experts and professors members of the faculty specialized in the 
occasion of the innovative accompaniment of the national songs (five 
songs) the student's performance on the piano as follows: (I am 
Egyptian - Egyptian people - we are soldiers black - Egypt our home - 
Egypt protects you for your family ) With the educational level, the 
presentation of the lyrics of some of the national songs helped to 
facilitate reading and reading. Based on the empirical study conducted 
by the researcher on some of the students of the college to find out the 
appropriateness of the accompaniment, the researcher chose three 
national songs to analyze the analysis and develop the difficulties faced 
by the students and to remove them (Om ya Masry – Misrona Watana 

Saadoha Amalna-Ehna Elgonod thy Elosood ) Sheikh Sayed Darwish. 
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