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 41، ص  4991جامعة حلوان  -رسالة ماجيستير، كلية التربية الفنية  –( علاء الدين محمد حسن : ) المرايا كمثيرات بصرية (  

2
 /https://ibnkhaldon.wordpress.com/2012/04/24/24( الفيزياء :  

3
 33علاء الدين محمد حسن : مرجع سابق ، ص (  
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 413، ص علاء الدين محمد حسن : مرجع سابق (  
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4
  ART OF ANAMORPHOSIS BY Phillip Kent - https://www.anamorphosis.com/exhibition/index.htmlملخص من ( 

2
مجلة العمارة والفنون العدد الحادي عشر  –شور  بحث من –غادة محمود ابراهيم عوف : تطور الخداع البصري لمواكبة التطور العالمي (  

 181الجزء الثاني كلية التصاميم جامعة الأميرة نورة بالرياض المملكة العربية السعودية ، ص 
3
ية كل –الفرقة الرابعة  –اسراء عز الدين حسين حامد : أنماط فن الخداع البصري وأثره على مفهوم الأبهار المرئي عند الشباب العربي  ( 

 2141تحت اشراف أ.د/ منصور المنسي  –التربية النوعية جامعة أسيوط 
1
 333.ص  2118الهيئة المصرية العامة للكتاب ، القاهرة  –شاكر عبد الحميد : الفنون البصرية وعبقرية الأدراك (  

https://www.anamorphosis.com/exhibition/index.html
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 12علاء الدين محمد حسن : مرجع سابق ، ص (  

2
 39علاء الدين محمد حسن : مرجع سابق ، ص (  

 
3

 )http://britannica.com/art/anamorphosis  مترجم 

 * Mannerism  4521 في العالي النهضة عصر نهاية من إيطاليا في ساد فني أسلوبهوs 4591 عام حوالي الباروكي الطراز بدايات إلى  

https://www.britannica.com/art/Mannerism  
1
 181غادة محمود ابراهيم عوف : مرجع سابق  ص (  

http://britannica.com/art/anamorphosis
https://www.britannica.com/art/Mannerism
https://www.britannica.com/art/Mannerism
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)  ART OF ANAMORPHOSIS BY Phillip Kent .p7  - https://www.anamorphosis.com/exhibition/index.html  

2
) Ibid.p. 7  -  

https://www.anamorphosis.com/exhibition/index.html
https://www.anamorphosis.com/exhibition/index.html
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) Ibid.p. 8 

2
)  Anamorphic Art by Stevan Orsoz : by Kaushik on April 21, 2010 

 https://www.amusingplanet.com/2010/04/anamorphic-art-by-istvan-orosz.html 

https://www.amusingplanet.com/2010/04/anamorphic-art-by-istvan-orosz.html
https://www.amusingplanet.com/2010/04/anamorphic-art-by-istvan-orosz.html
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 ) By Pinar on March 22, 2013   More Non-Photoshopped Anamorphic Illusions by Felice Varini 

https://mymodernmet.com/felice-varini-anamorphic-illusions-update/ 

https://mymodernmet.com/author/pinar
https://mymodernmet.com/felice-varini-anamorphic-illusions-update/
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داخل نقطة الرؤيةخارج نقطة الرؤية

2141فيجاس لاس لمرفق منظر -  Georges Rousse روس جورج

                                                           
1
)  http://theinspirationgrid.com/anamorphic-optical-illusions-by-georges-rousse/ Posted on October 10, 

2013    
 

http://theinspirationgrid.com/anamorphic-optical-illusions-by-georges-rousse/
http://theinspirationgrid.com/anamorphic-optical-illusions-by-georges-rousse/
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1
 https://en.wikipedia.org/wiki/Anamorphosis  

2
 https://www.anamorphosis.com   

3
كلية  –الفرقة الرابعة  –( اسراء عز الدين حسين حامد : أنماط فن الخداع البصري وأثره على مفهوم الأبهار المرئي عند الشباب العربي  

 2141اشراف أ.د/ منصور المنسي  تحت –التربية النوعية جامعة أسيوط 
4
 https://www.anamorphosis.com   

 
5
https://www.almaany.com/ar/dict/ar-en/anamorphic/    

 
6
https://www.maajim.com/dictionary   

 

https://en.wikipedia.org/wiki/Anamorphosis
https://www.anamorphosis.com/what-is.html
https://www.anamorphosis.com/what-is.html
https://www.almaany.com/ar/dict/ar-en/anamorphic/
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 232ص 4915دار المعارف ، مصر  –( محمود البسيوني : الثقافة الفنية والتربية  

2
 283، 282( المرجع السابق  ص 

3
 333ص – 4995- 3ط -القاهرة   –( عبد الفتاح رياض  : " التكوين في الفنون التشكيلية  " دار النهضة العربية  

1
 3ص – 2144- 3مج  -جامعة تونس ، المعهد العالي للعلوم الأنسانية -يب أبو طالب : " في أهمية ادراك الأدراك " مجلة مقابسات ( محمد نج 

5
العدد السادس والثلاثون ، السنة الرابعة عشر، وزارة العدل المكتب الفنى -( عبدالله كريم الفارسي : " الادراك مفاهيمه ومتطلباته " مجلة العدل  

 235ص  –أغسطس  ،
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Anamorphic Art, Its Revisionist Aesthetics and its Impact on 

Cognitive Dimension of Working in Art Painting:  

  

Summary of the Research: 

The term “Ana-morphosis” has emerged in the seventeenth century where 

the Anamorphosis is displayed as it is optical illusion or new trick in the art that 

started in the renaissance period with the rediscovery of prospective through 

disport (deform) the prospective in order to prepare a tableau manifested 

without meaning to be seen from certain angel so the shape appears normal.  

This kind of Anamorphic art was crystallized in the sixteenth century by a 

group of members of Mannerism where using the revisionist potentials of 

mirrors in producing anamorphic images reflect different denotations and 

provide very strange and amazing plastic solutions, as many artists throughout 

the age several artistic works that show what the reflective surfaces causing of 

distortion and perversion in the shape.  

In the seventeenth and eighteenth century, the Ana-morphosis has 

theoretically and practically evolved, as the geometrical rules of ana-morphosis 

art became better understood, the matter which made the techniques more 

accurate and efficient and easier to build large visual designs and disported for 

the walls and ceilings of the buildings. The school of confusion used the 

reflection through the curved mirrors on shape of cylinders – cone – pyramids 

via making anamorphic transformation of square lattice using mathematical 

correlations for which all the elements of artistic work are subjected until 

occurrence of what is called “ana-morphosis”. The research utilized of the 

geometrical rules of anamorphic art coupled with the shape output on the 

reflective surface to bring about aesthetic distortions and perversions in the 

shapes, hence the research problem is determined in the following question:  
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Research Problem:                     

What is the impact of the revisionist aesthetics of anamorphosis on the 

cognitive dimension for working in the art of portrayal?    

Research findings: 

 The results of first trial: the crooked curved lines were displayed in the 

bottom of the artistic work as guiding lines to the hegemony center while the 

curvature of lines, plenty rotation of blocks and areas, the disappearance of 

shapes’ marginality helped to manifest the shapes as they seem in a state of 

weakness, decay and relaxation to look as they start to soluble, but the 

frequent curves in the artistic work provoked a feeling of motion till the 

curved formation came to symbolize the calm, rhythm and infinity.  

 The results of second trial: they came to manifest the fusion and overlapping 

of colors through an image expressing regularly developed movement that 

gives a sense of comfort and calm and it also caused a strong influence in 

manifesting the rotation of spherical objects and impacts of circular 

formation that gives a sense of eternality and infinity.  

        

 

 


