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Art Appreciation in The Learning Field From
Analytical Perspective
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(1) Especially Republic, 11376-79,111 392 C.403:V11530 C.531.
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(1) The Notion That There Mignt be a Scholarly Discipline Called" Aesthetics" Orogonated with Alexander
Baumgarten in 1744; But Immanuel Kant's Critique of Judgment (1790) is Clearly the Fust Major Work
that Provides a Caomprehensive Theory of Art and Aesthetic Judgment Within the Framework of A
Clearly Philosophic System.

(2) The Traditional Story is that he was so Absorbed by the Work that he Missed his Rigidly Maintained
Constitutional Walk for Several Days, to the Consternation of his Fellow Koenigsbergers, Who Set
Their Watches by Hispassage.

(3) John Dewey: Democracy and Education: An Introduction to the Philosophy of Education ( New

York: Macmillan, 1916, PP. 205-6.
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(1) Dewey Contrasts the Social, Instrumental, ParticipatoryLearning of Baseball and Marbles with the Detached
and Comparatively lifeless Regimen of Standard Art Instruction in " Individuality and Experience," in
Art and Education, ed. Albert Barnes, 3 ed.( Merion, Pa.: Barnes Foundation Press, 1954),P.34.328)

(2) Ronald Moore : Op. Cit.. P.9.

(3) Ronald Moore : Op. Cit.. P.10
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i_xals & Haward Gardner +—d 35 ) The Getty Center for Education in the Arts

(1) Inan Early Work, Members of the Institute Set Out their Overall Objectives: " Eleven Though There is a
Vast Body of Learning which goes by the Name of Philosophy, the Point of Philosophy for Children is not to
Drum that Body of Knowledge into Children's Heads, But to Keep them from abandoning their Natural Bent in
the Direction of the Thought Fullness and Speculation. The Aim is not to Get Children to Learn Philosophy,
But to Encourage them to Think Philosophically”. Matthew Lipman, Ann Sarp, and Frederick Oscanyan,
Philosophy in the Classroom (West Caldwell, N.J.: Universal Diversified Services, 1977), P. 30 Additional
Information on Philosophy for Children can be Obtained from the American Philosophical Association's
Committee on Pre-College Instruction in Philosophy (Neward, Del: APA, University of Delaware, 1976).

(2) Ronald Moore: Op.Cit. P. 11.

(3)It Should not be Thought that the Institute for the Advancement of Philosophy for Children has Ignored
Aesthetics Altogether. Some Results of Their Research in this Area are Presented in William Hamrick,
"Philosophy for Children and Aesthetic Education™, Journal of Aesthetic Education, 23, No. 2, (1989), PP. *
55-67.

(4)The Objectives and Results of this Project have been well Chronicled in Getty Publications and Amply
Reviewed in the Pages of JAE. Useful Overviews are Provided 9 in Stephen Mark Dobbs, The DBAE
Handboo (Santa Monica, Calif: The J. Paul Getty Trust, 1992); Education In Art Future Building (Proceedings
of a National Invitational Conference) (Santa Monica, The J. Paul Getty Trust, 1992), Also See the Special
Number of Journal of Aesthetic Education Devoted to DBAE, Vol.21, No.2, (Summer, 1986), and More

Y
(AmeSea Database — ae — July- 2019- 0402)




Aesthetic ¢ 5 —ia s Stanford issla & Kettering ¢ s_sie daxy ,aY) Gasd) of WS (Harvard
«California Arts g s ,—ias <Midwesterm —8 43S jall dealiy) dpalaill Jaladll 8 Education
s Adlaa e g el oda bl i) aulill o LDl ciglaall g GalBY) o gead) e aaall ) ddlaYl
(il Dlall g 35Sl ady ire CaliSiud DA (e Lol il (e ciSa alileal) o Sl sl
o clalleally Bl W) Jladl Al b Jng s AY) Amall ¢ 58 L ae Gl DA e il
Al o) jal Caline b aled b il Gulua) (S @lld ae 5 4 V) A8 jeal ¢ 558 L panadd) cailal)
Al o) s g D An gl a5 ALY Gy = e o Sllleall S e 4 G el B
558 4l A (5 siasall Y @l cp L) g ZlaY) Glhie e 8 Jaal) (5 guse pd 5 Al Adbiad)
Laf Ler plig slaadl oVl 3l o 55 Cumys il e Caxs 55

sl e ogidll meie o Jemdiy ¥ e S Ll Allead) A o Y a3 e Y1 s
GG a1 A el g 58 G Bagasal) Bpaal Y e gl o B o o s Adassl
A a5 Cogud 3aaall Al JIKEY) 5 saaad) o sl e cojlaill ey QLED Gl 5 ey Ledie 5 cAduld
oY) Adles 8 o G alsas U g s el aal L Qi sall Jen s 53 Jlpally
(Jila¥) alaia) adad s 3l 5 saliad) Jlae¥ ol aled) oo 138 cclfland) 3 ull) cailad) @y Jiay
ledinall e il Jae) o LS Ldaall g ALY Jon o A ligSi (s s ad )y ) g%
Ll JlaeY) of LS oy saaiii Lo agh Caags Al Litle glas e lialdie) (520 Jsa ¥ gl L 5 aY)
& 5ob O ALl asaall o 55 Le ) solaial g Jlaaall <6 3ai p i e Jexd Jlaall e liall 5 )
AT 5 Al s Ll 5 AY) 4l Gy ccildlaadly Alall <l AR dga) sal Adlisal) 48 jal
il gall oa yail) Gl iy of (90 Al el aa] 8 Gl s Jia) of alall pa dia LGlld e
Un s iy 0 Al A1 i o Comg Bl s e ¢ ime S agn ranmses -l 5 b uld]
A A YD (e Lo gi f cde pinge o sl (e Lo g ey e "4 sd OIS 1 Lo el Slsh
Opanai GO aal o Laie @y g o Ledaally Galal) Caladl) cldlaad) 8 sla) & samgall 7 5l g
58 U8 4 ) i o oS Al Ay ) ASY) of ) ALY sl o B cmalan¥) DIST 4y )5
5 saa Lga) 5T OIS )il 138 5550y 8 e 3yl DA o e Jliadl )l S dige
O3S oo el Dl aSae I8 Jadi LS didl) JlaeY) ) DUl i 30 Jadi 138 5 cAdlide
A O pe ) o gl 1 e o) Cpne gl O Aliea il (S5 o) Y 5L aaia ge el
OS5 ady el il (e (8 aa g dnadid Adea e Jleal) o Jlie) e Jleall ddaadle paay Jlaial
Dol DA Ol Jals e S e il Gl IS il sall @l padil 13 iy of J 5ass s
Ol G ey g3 )

aal 5Ty Lovied il Adaldy oLaia¥) (o 5Sy <o gud Al Gy ) 3 sl ) Jlay) Alla 8 L
i Gl ol Ak Al sed o cheluie o AWS ) s jeme b Jloely Al JleeY) sl Y Sl

Recently, Ronald Moore, "A Successful Model of Teaching Aesthetics in the K-12 Art Curriculum :The
DBAE Program, " Journal of Aesthetic Education” 27, No.3, ( Fall 1993)51-62.
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(1) Arthur Danto has Been the Foremost Advocate of the View that Art the Philosophy of Art Coolapse into
each other in the Present Art World, See Danto's the Transfiguration of the Commonplace (Cambridge,
Mass: Harvard University, Press, 1981).

(2) Nelson Goodman," Notes from the Underground"” Art Education 36, No.2, (1983).

His Position is Developed at Greater Length in Languages of Art, Indianapolis:. Hackett, 1976.
(3) Marcia Eaton, Aesthetics and the God Life (Toronto: Associated University Presses, 1989).
(4) Edmund Burke Feldman, Beaming Human Through Art: Aesthetic Experience in the School, Englewood
Cliffs, N.J.: Prentice - Hall, 1970, PP.100-136.

(5) Kay Alexander and Michael Day, eds. Discipline-Based Art Education: A Curriculum Sampler, Los Angeles:
Getty Center for Education in the Arts,1991.
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4- Arthur Danto has Been the Foremost Advocate of the View that Art the Philosophy of Art Coolapse into

each other in the Present Art World, See Danto's the Transfiguration of the Commonplace (Cambridge,
Mass: Harvard University, Press, 1981).

5- Barbosa.,, Ana Mae Tauares Bastos: "The Role of Education In the Cultural and Artistic
Development of the Individual: Developing Attistic and Creative skills, Brazil, 1992.
6- Barkan, Ma asual, Chapman, L & Others: "Guide Lines. Surriculum Development for Aesthetic

Education." Missouri: Cenrel, INC, 1970
7- Burton, J. Lederman A., & London, P. Beyond DBAE : The Case for Multiple Visions of Art
Education, North Dartmouth, MA : London, 1988.

8- Carl Reed: Early Adolescent Art Education Peoria. lllionois, Chas. A. Bennett Co.. Inc.1957.
9- Chapman, L. H.: " Opproaches to Art in Education " N.Y., Hascoust Brace Joua, Inc 1978.

10-  Clark, G.A., Day, M. D., & Greer, W. D.: Discipline-Based Art Education: Becoming Students of Art.
Journal of Aesthetic Education. 1987,21(2).

11- Dewey Contrasts the Social, Instrumental, ParticipatorylLearning of Baseball and Marbles with the
Detached and Comparatively lifeless Regimen of Standard Art Instruction in " Individuality and
Experience," in Art and Education, ed. Albert Barnes, 3 ed.( Merion, Pa.: Barnes Foundation Press,
1954).

12-  Dobbs, Stephen M., "The D.B.A.E. Handbook, An Overview of Discipline-Based Art Education
"The Getty Center for Education in the Art", California, 1922.

13-  Edmund Burke Feldman, Beaming Human Through Art: Aesthetic Experience in the School, Englewood
Cliffs, N.J.: Prentice - Hall, 1970, PP.100-136.

14-  Eisner, EW.: Why Art in Education and Why Art Education ? In Beyond Creating : The Place for Art in
America's. Schools, Los Angeles: The J. Paul Getty Trust, 1985.

15-  Especially Republic, 11376-79,111 392 C.403:VI1530 C.531.

16-  Gaertner, Johannes A :" Zonk or Observations on the Phenomenology of Aesthetic Talk". Journal Art
Education. 27 ( April), 1974.

17-  Gray, James V.: "A Teaching Strategy for Clarifying Aesthetic Values", Journal of Art Education. Vol.
27(Oct) 1974.

18-  Greer, W. Dwaine: "Discipline_Based Art Education : Approaching Art As Subject of Study Studies in
Art Education 25 (4) 1984

19-  John Dewey: Democracy and Education: An Introduction to the Philosophy of Education ( New
York: Macmillan, 1916.

20-  Kay Alexander and Michael Day, eds. Discipline-Based Art Education: A Curriculum Sampler, Los Angeles:
Getty Center for Education in the Arts,1991.
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Klempay. Margaret: "Gatinuing the Translation : Further Delincation of the DBAE Format" New York,
Holt, Rinehaet & Winston, 1971.

Marcia Eaton, Aesthetics and the God Life (Toronto: Associated University Presses, 1989).

Nelson Goodman," Notes from the Underground” Art Education 36, No.2, (1983).

Neperud, Ronald W. Serlin, Ronald C: The Fibonacci Sequence: Proportional Semantic Bases of
Children's Aesthetic Preferences, Studies in Art Education. 1984, V.25, N.2, P.92-103 Win..

Peterson, G.W. & Critical Appreciation: An Essential Element in Educating for Competence, Liberal Education,
1978, 64.

Ronald Moore: Aesthetics for Young People: Problems and Prospects. Journal Aesthetic Educaiton.
V0l.28. No.3, Published Quarterly by the University of Illinois, Press. Fall, 1994.

Alexander Baumgarten, The Notion That There Mignt be a Scholarly Discipline Called" Aesthetics"
Orogonated with in 1744; But Immanuel Kant's Critique of Judgment (1790) is Clearly the Fust Major
Work that Provides a Caomprehensive Theory of Art and Aesthetic Judgment Within the Framework
of A Clearly Philosophic System.

The Traditional Story is that he was so Absorbed by the Work that he Missed his Rigidly Maintained
Constitutional Walk for Several Days, to the Consternation of his Fellow Koenigsbergers, Who Set
Their Watches by Hispassage.

Toward Civilization: A Report on Arts Education, Washington, D.C., : National EndowMent for

the Arts, 1988.

Wiggins, David : "Truth in Vention and the Meaning of Use". Proceeding of the Brit, Academy, JSH.,
1976.

Wilson, Brent: "Evaluation of learning in Art Education”, B., Hatings, D.T. & Modaus, G., (EDS)
Hand Book of Summative and Formative, Evaluation of Student Learning, N.Y. McGraw Hill,
1971.
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Summary
Art Appreciation in The Learning Field From Analytical Perspective®

This research examines the place and goals of art appreciation in education in general and
in art education in particular as well as the problems facing achieving these goals through the
following five factors:

1-  Scientists opinions about aims and importance of art appreciation in education;
2- Artappreciation and its importance in art and education;

3- Difficulties preventing achieving goals of art appreciation in education;

4-  Problems relating to applying aesthetics in education; and

5-  Aesthetics place for art education.

To attain the results related to these two factors, the two researchers use the comparison
and related descriptive methodology and content analysis to examine and study the results of

previous scientific researches and studies related to this topic.

() Mustafa Mohamed Abdel Aziz Hassan, professor of Psychology (emeritus), children and adults
Arts Artistic Expression Analysis, Faculty of Art Education - Helwan University
(°) Afaf Ahmed Mohammed Farraj, professor of Art Education Psychology (emeritus), Faculty of

Art Education, Helwan University.
(6) Noha Mostafa Mohamed, Professor of Drawing and Painting, Faculty of Specific Education,
AinShams University .
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